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Richard Roberts Memorial Piano Concert 

Goldberg Variations		 	 	 	    	    Johann Sebastian Bach (1685 – 1750)  

	 Aria, Variations 1, 9, 10, 11, 12 and 13


Mark Rossnagel, piano


Three Intermezzi	 	 	 	 	 	 	 Johannes Brahms (1833 – 1897)

  	 Op. 76, No. 6 and No. 7

  	 Op. 116, No. 4


Carol Eaton Elowe, piano


Fantasie in F minor for piano four-hands, D.940		                Franz Schubert (1797 – 1828)

Diane Walsh and Martin Perry, piano


These performances were recorded on February 24, 2019, September 15, 2019, and November 
19, 2017 respectively, by Dale Ashby, Videographer for the Portland Rossini Club

Program



Today’s Performers

Carol Eaton Elowe, piano: Born in Portland, Maine, Carol holds a Bachelor of Music in piano performance 
from the New England Conservatory and a Master of Music from Syracuse University where she was awarded 
membership in the honor society Pi Kappa Lambda. Her piano studies began in Portland under Ocy Downs and 
continued at the Manhattan School of Music with Dora Zazlavsky. Her teachers also include Jean Alderman, 
Frederick Marvin and Frank Glazer. She has appeared as guest soloist with the Boston Pops Orchestra, the 
Syracuse Symphony and as part of numerous recital series throughout the Northeast. She was a piano faculty 
member and recitalist at Phillips Andover Academy for many years. Carol Elowe is a Founder and the first 
Director of the Portland Conservatory of Music. Presently she is a member of the piano faculty, and serves on 
the Advisory Council. Carol became a Rossini Club member in 1989.


Martin Perry, piano:  A native Californian, Martin Perry is a graduate of the Juilliard School, where he studied 
with renowned pedagogue Adele Marcus. He has performed with orchestras from the Boston Pops to the 
Moscow Philharmonic, and in recital from Carnegie Hall to the PCA Great Performers series. He has 
distinguished himself as a consummate interpreter of contemporary classical piano music, with appearances 
across the United States and abroad and recordings on RCA Red Seal and Bridge Records. His two upcoming 
CDs on Bridge feature the works of Elliott Carter, Bartók and Miklós Rózsa, and a first recording of John 
Kirkpatrick’s audacious revision of Charles Ives’ monumental “Concord” Sonata. Mr. Perry has premiered the 
music of William Bolcom, Chen Yi, Vivian Fine and many others, as well as presenting the first performance of 
the complete solo piano works of Alan Hovhaness, with whom he shares an Armenian-American heritage. A 
talented teacher and commentator, he continues to write provocatively about music on his popular blog Con 
Spirito.

Mark Rossnagel, piano: Mark Rossnagel holds a Bachelor's degree in organ performance from SUNY 
Binghamton, where he studied with the late Jonathan Biggers, and a Master's degree in piano performance from 
the University of Southern Maine, where he studied with Laura Kargul. After working as a church music 
director, pianist and singer in Maine and his native New York for several years, Mark decided to make a career 
change and completed a nursing degree at USM. He has since moved to North Carolina, where he works at 
Duke University Hospital as an inpatient RN, and continues to practice the piano when he is able. He is honored 
to be included in this virtual Rossini performance.


Diane Walsh, piano:  The award-winning Steinway Artist Diane Walsh has given solo and chamber music 
concerts in major venues in the United States, Canada, South America, Europe, Russia, China and New 
Zealand. Diane has appeared with the San Francisco, Indianapolis, Austin, Rochester, American, Delaware, 
Springfield and New Bedford symphonies, Orpheus and St. Luke’s chamber orchestras, and the Munich, 
Frankfurt, Stuttgart and Berlin radio symphonies. She was soloist with the Portland Symphony in 2017 and 
2019, and was a guest artist at the Portland Chamber Music Festival in 2017 and 2018. She led the Skaneateles 
(N.Y.) Festival as Artistic Director from 1999 to 2004. Ms. Walsh has performed Beethoven’s Variations on a 
Waltz of Diabelli well over 200 times in the Broadway production of 33 Variations, a play by Moisés Kaufman 
starring Jane Fonda, and in three other productions in Washington, La Jolla and Los Angeles. A frequent 
chamber music partner, she is a member of the La Fenice quintet and the Walsh-Drucker-Cooper Trio, and has 
appeared at many summer festivals, including Bard, Marlboro, Chesapeake and Santa Fe. She has released 
eighteen recordings of repertoire ranging from Bach to Corigliano. Ms. Walsh was an Associate Professor at 
Mannes College of Music in New York City for 32 years, and in 2015 was a Visiting Artist at Colby College. 
She lives in Scarborough with her husband, the writer Richard Pollak. 




Richard Roberts

1933 – 2016


Richard Roberts, Professor of Music Emeritus at the University of New England, taught at its 
constituent, Westbrook College, for forty-one years.  He held baccalaureate and master’s degrees in 
piano from the Juilliard School, where his principal teacher was the English pianist, Katherine 
Bacon.


He presented solo recitals at both campuses of the University of New England, at the Gotham 
campus of the University of Southern Maine, and at Bates and Bowdoin Colleges.  Other Maine 
recitals occurred at the Blaine House in Augusta, the Portland Museum of Art, and at the former City 
Hall Auditorium in Portland.


He has presented recitals at Mary Baldwin College in Virginia, Marymount College and International 
House in New York City, and at Boston’s Gardner Museum.


As a collaborative artist he appeared at the former Carnegie Recital Hall in New York, Boston 
University, Boston’s  Gardner Museum, the Portland Museum of Art and at Brandeis University.  A 
former keyboardist and program annotator with the Portland Symphony Orchestra, he appeared in 
five solo performances with them as well as twice with the former Gorham Chamber Orchestra of 
USM, where he was a visiting instructor for ten years.


Roberts taught at Westbrook College’s Elderhostel program for twelve years, creating such courses 
as The Social History of the Piano, How to Hear the Piano, The Piano as Guide through the 
Labyrinth of Twentieth Century Music, and Why I Play It This Way: Lectures before Recitals.

He presented lecture-recitals at Boston University’s Tanglewood Institute and for the Music Teachers 
National Association at  the University of Hartford, the University of Lowell,  the University of 
Maine at Orono and in Portland.


His association with the Portland Rossini Club dates back to 1949, when he appeared at a program 
with his teacher (and Club member), the late Florence Libby.  He joined the Club in 2002 and served 
as Program Chair, Recording Secretary, Chair of the Candidate Committee, and Chair of the Piano 
Committee. He has appeared at almost all of the Club’s several venues; the former Frye Hall on 
Spring Street, the YWCA on Spring Street, McAuley Auditorium on Stevens Avenue, Moulton 
Theater at Westbrook College, at Trinity Episcopal Church,  at Woodfords Congregational Church, 
and at St. Lukes Cathedral.


